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After graduating from De Montfort University, Leicester, in 2008 with a BA in 
Fine Art, Williams went on to complete an MA in Fine Art in 2015 at Central 
Saint Martins in London, where she currently lives and works. After an ear-
ly period largely devoted to photography, when she took a keen interest in 
the material properties of disintegrating urban buildings, she has gradually 
shifted towards experimentation with the pictorial medium. Influenced by the 
multimedia versatility of Robert Rauschenberg, the Abstract Expressionism 
of Mark Rothko, Franz Kline, Clyfford Still and Joan Mitchell, the post-struc-
tural forms of Eric Mack and the post-minimal style of artists like Steven 
Parrino, Simon Callery and N. Dash, she has forged a recognisable aesthetic 
corpus made manifest in her sound, coherent creations. Using codes and 
infrastructures identified with the history of painting such as stretchers, fra-
mes, stretched canvases and frontal perspective as her conceptual bedrock, 
she subjects materials to myriad manipulative processes that reinterpret the 
traditional limits of the medium from a deconstructive angle, expanding its 
possibilities in aesthetic artefacts that hover somewhere between painting, 
sculpture, assemblage and installation. By revealing and stripping materials 
down to a zero degree of meaning, Tess Williams rediscovers the singularities 
of the textile, weaving abstract narratives that record the physical trace of 
actions performed on fabric—a fabric that becomes a textural phenomeno-
logical diary, an alternative to the flat images typical of our oversaturated 
contemporary iconosphere. Sensuality, irregularity, chromatic specificity, dep-
th, spatial concretion and a return to the tactile make her works beautiful 
experiential objects which, displayed in casual, fleeting formats, hope to re-
sonate with spectators on an emotional and perceptive level. Tess Williams’s 
work has appeared in numerous group shows, most notably at Charlie Smith 
London (2015 and 2016), Galerie Heike Strelow, Frankfurt (2016) and, more 
recently, Galerie L’Inlassable, Paris (2017). She has also held solo exhibitions 
at London venues such as the Chelsea College of Art (2015), White Conduit 
Projects (2016) and The Bomb Factory Art Foundation (2017). In 2017 she 
will exhibit at the Nir Altman Galerie in Munich. In addition to various private 
collections in the United States, the United Kingdom, Germany and Spain, her 
work can be found in major collections like those of The Corinthia (London), 
Grosvenor House Park Lane (London) and De Montfort University (Leicester).

Divided II, 120 x 86 cm., 2016.
Portada: Untitled, 154 x 184 cm., 2017.
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Groundwork / Patchwork of the Senses
Miguel F. Campón 

Before we raise our eyes to scour the world, before we become agents of  
the vertical transactions of  the quotidian, we live alongside the earth. Below. 
We inhabit the ground. Without dominating and without being, our bodies 
spread over a space where abandoned things rest and grow. The ground 
is the safest pole of  the world, but it is also the surface that ushers us into 
the uncertain antechamber of  everything we build, the end where all things 
collapse and bodies are divested of  desire. The ground is the most invisible 
place, the playground where childhood toys shift and slide. On the ground, 
everything has the potential to rise up, to emerge from the temporary lull of  
stillness. And on the ground, in that horizontal zone of  neglect and invisibili-
ty, is where we find Tess Williams in her London studio, daily shrugging off  the 
historical obligation to stand upright. In the peaceful calm of  this nameless 
boundary, the artist envisions the history of  painting as a serious fabric or 
framework woven on high, where the rules about frame, stretcher and can-
vas are written, where the structures of  frontality create a kind of  illusionism 
that now dominates the unfathomable simulacra of  the mass media. Up there 
life goes on, impervious to our footsteps, with its rhythms, accelerations and 
ambiguous legibility. But down below, on the earth that redefines the inertia 
of  being, Tess Williams progressively unravels the soundness of  established 
concepts, treating pictorial tradition as a field of  action where she can break 
down codes to the point of  cleaning them, in an expanse of  delight that 
opens the door to rare emotional victories. 

In that being-below, in that un-territory, we see her experimenting with uns-
tretched canvas, uprooting the cloth from its structural support, roaming the 
formless desert of  vision to un-conceal the pure physicality of  matter. At that 
ground zero of  possibilities, Tess Williams becomes the creator of  transitory 
concretions that are neither painting nor sculpture, nor assemblage, nor 
installation; rather, they are indeterminacies which, at the outer limits of  the 
existing world, insist with no concept. In them, the emphasis of  the mate-
rial encompasses a series of  verbs that dislodge the vanity of  the pictorial 
with intuitive precision. They are actions, proximate occurrences that spill 
over the sides, expanded adventures that unfold in the explicit, overflowing 

time of  the post-perimetral. Matter is subjected to actions like being sewn, 
stapled, nailed, stretched, folded, wrinkled, layered and cut in a grammar of  
formal impermanence, of  inside and outside, of  the arrival of  space or the 
departure of  its volumetrics. 

When Tess Williams interprets elements and works with them on the ground, 
a new phenomenology of  singular textures is born. The disenchantment of  
painting turns to the aesthetic passion of  material. [Tess Williams observes 
how] everything vibrates in tonal nuances that permeate events like sen-
sitive over-abundance. Every texture is an emotion, an exclamation of  the 
warp, a spontaneous hapticity that speaks of  untold micro-stories, of  the 
memories of  linen, of  the delays of  cotton, of  the tangled sluggishness of  
hessian. Every fabric is denuded and becomes a strange temporal sponge 
that absorbs the colour of  our stories until it unfolds like a sheet stained 
with silent marks or a skin deciphered by play and beauty. There is a blush 
of  matter (blueish, reddened, orangey) that sets off  the mundane tremors 
for penetrating, learning and unlearning all the shades and sub-plots of  
dreams, as though being were dyed in multicolour moods, in a masculinity 
and femininity evoked by softness and roughness. And on the coloured fa-
bric, gestural markings made by spray paint, crayons, chalk or pastels har-
moniously traverse and augment the joinings and pairings of  this patchwork 
of  the senses. 

Without rhetoric or hype, Tess Williams proclaims that the first stimulus of  
the unknown is touch, and that this sense also knows how to narrate a 
perception which hurtles towards the suspended place of  sensuality. Only 
sometimes do her post-pictorial presences rest against the wall, without a 
hint of  bashfulness or introversion, as a form among forms or a moment 
among moments. They are clots of  existence that have decided to wait (for 
us) in the nothingness of  the mutual rapture of  things. We must therefore 
go forth to meet them and join them in listening for the echo of  an imitation 
of  the ground that reverberates in us and impregnates, little by little, the 
retrospective imprint of  life.

Untitled, 315 x 264 cm.,  2017.


